1. Vikram Divecha
Train to Rouen, 2021

Video (05:00 mins, sound, looped), still image
film (01:40 mins, silent, looped), animation
(00:04 mins, 00:59 mins, 00:50 mins, 01:37 mins,
01:34 mins, silent, looped), text

2. Chris Zhongtian Yuan
Wuhan Punk, 2020

Single channel HD video,
sound,color, 12 min
Edition of 5 + 2 AP

3. Amy Lien & Enzo Camacho (in collaboration with Marc
Asekhame)
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A woman in an evening gown looks west out of her
penthouse apartment window over NYC's financial district
and One World Trade while the sun sets.

F&JiF (Shady Mansion)

Black and white photograph

2018
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Sunken Tranquility Garden relaxes class guilt.
F&JiF (Shady Mansion)

Black and white photograph

2018

FEHSpa.

Pet Spa.

F&JiF (Shady Mansion)

Black and white photograph
2018

FANRE RGET e
Increased private security.
F&JiF (Shady Mansion)

Black and white photograph
2018

of BB R Gt
Overtaxed sewage system.
F&JiF (Shady Mansion)

Black and white photograph
2018
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Slum lords increase pressure on evicting rent stabilized
tenants.

F&JiF (Shady Mansion)

Black and white photograph

2018
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Harassed tenants stage a hunger strike in front of City Hall.
F&JiF (Shady Mansion)

Black and white photograph

2018
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An elderly woman contemplates hurling a rock against the
building’s silky glass facade.

F&JiF (Shady Mansion)

Black and white photograph

2018

—AHEREERT

A community disappears.
F&JiF (Shady Mansion)

Black and white photograph
2018
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Vikram Divecha’s approach shifts between social practice, urban interventions and
conceptual art to raise questions about time, value and labour. He received his MFA from
Columbia University and was a participant of the Whitney Independent Study Program.
Divecha has exhibited at the 57th Venice Biennale and the 13th Sharjah Biennial.

Chris Zhongtian Yuan (b.1988, Wuhan) lives and works in London. Guided by research and
performative component, Yuan’'s recent projects have explored the hunting of a mutated
species within the entangled web of ecology, human construction and migration, a musical
medium’s supernatural channeling of colonial narratives, and the search of memory,
resistance and nostalgia surrounding a disappeared Punk musician.

Recent solo presentations include: Wuhan Punk, Film & Video Umbrella, London (2020);
1815, K11, Wuhan (2020).

Selected group presentations: Wuhan Punk, Somerset House, London (2021);
Counterfictions, London Design Biennale (2021); 5th Documentary Exhibition of Fine Art
Triennial, Hubei Museum of Art (2020); OCAT Institute (2020); Counterfictions, York Art
Gallery (2020); Counterfictions, Architectural Association (2019); City of Objects, Venice
Architecture Biennale Greek Pavilion (2018) among others. Yuan is the recipient of 2020
Aesthetica Art Prize and is currently a visiting artist mentor at SCAD.

Amy Lien and Enzo Camacho in collaboration with Marc Asekhame

Amy Lien (USA) and Enzo Camacho (Philippines) have a collaborative artistic practice that
moves from the Philippines outwards to other places, addressing localised iterations of labor
and capital from the perspective of post-colonial damage. Their projects often involve an
immersive period of research or living within a locale, during which they try to identify
particular points of tension that speak to the manipulation of lives and worlds in the service
of profit and development. The artworks that emerge out of this experiential research are
formed through playful experiments with modest materials (such as light, paper, strings,
and sticks), which foreground an aesthetics of sustainable learning.

They have had solo exhibitions at the Kunstverein Freiburg (Freiburg, Germany), 47 Canal
(New York, USA), and Green Papaya Art Projects (Quezon City, Philippines), and have been
included in group exhibitions at the Kuandu Museum of Fine Arts (Taipei, Taiwan), the
Brunei Gallery at SOAS University of London (London, UK), and the Lab at NTU Center
for Contemporary Art (Singapore). They recently presented work in the 13th edition of
Manifesta (Marseille, France), and will exhibit in the New Museum Triennial (New York,
USA).

Marc Asekhame (b. 1992) is a photographer based in Paris. He is the co-editor and publisher
of Periodico - a magazine published alongside Teo Schifferli since 2016. His work has been
published in magazines such as The Face, Dazed & Confused, Double magazine, Out Of
Order, Parkett, Surface, Modern Matter, Provence Report and others.



4. Hao Liang
The Tale of Cloud, 2012-2013

Ink and color on silk
42 x 1000 cm

5. Aki Sasamoto
Delicate Cycle, 2017

Single channel video, sound
31 min 39 secs
Editionof 5 + 2 AP

6. Sung Tieu
Sound TV, 2019

HD video and sound
5 min 30 secs
Edition of 5+ 1 AP
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Hao Liang Born in 1983 in Chengdu, Sichuan province, Hao Liang studied at Sichuan Fine Arts
Institute and received a bachelor and a master of fine arts in Chinese painting. He lives and
works in Beijing.

Hao Liang fuses tightly the exercise of his own perception and the practice in Chinese ink
painting, not onlydoes he dig into the investigations of the ontology of Chinese ink painting
within its history, but also experience the reconstruction of surreal narratives from the survival
of the present time. For Hao Liang, the process ofpracticing Chinese painting, is more than
a journey that unites painting technique and life experience, it is also a reflection on the
individual exploration of one s relationship with the world. The unique world view construct-
ed through Chinese ink paintings enables him to traverse and reflect upon the past and future,
while speculat ing time and space, perceiving and measuring anew the position of human itself
within history and theuniverse.

Hao Liang's recent solo exhibitions include Hao Liang:Autumn Thoughts, Mirrored Gardens,
Guangzhou, 2021; Hao Liang: Circular Pond, Aurora Museum, Shanghai, 2019: Hao Liang;:
Portraits and Wonders, Gagosian, New York,U.S.A.2018; Hao Liang: The Virtuous Being,
Mirrored Gardens, Guangzhou, 2016: Hao Liang Eight Views of Xiaoxiang, Ullens Center
for Contemporary Art, Beijing, 2016: Hao Liang: Aura as part of BACA Projects 2016 at
Bonnefanten- museum, Maastricht, 2016. He has participated in international exhibitions and
biennials including: Garden of Six Seasons,Para Site.art, Hong Kong,China.2020;Onsabbatical,
West Bund Museum,Shang hai, China, 2020. More,More,More, Tank Shanghai, Shanghai,China,
2020. In Younger Days, New Century Art Foundation, Beijing, China,2019;Beating around the
bush, Bonnefantenmuseum, Maastricht,theNetherlands,2018;Viva Arte Viva 57th Intemational
Art Exhibition of La Biennale di Venezia, Venice. 2017 Streams and Mountains without End:
Landscape Traditions of China, The Metropolitan Museum of Art, New York, 2017: Collection of
Centre Pompidou, Centre Pompidou, Paris, 2017: Bentu, Chinese artists at a time of turbulence
and transformation, Foundation Louis Vuitton, Paris, 2016, etc.

Aki Sasamoto is a New York-based Japanese artist who works in performance, sculpture,
dance, and whatever other medium it takes to get her ideas across. Her works have been
shown both in performing art and visual art venues worldwide. She has collaborated with
musicians, choreographers, scientists and scholars, and she plays multiple roles as dancer,
sculptor, or director.

Sasamoto's performance/installation works revolve around gestures of nothing and
everything. Her installations are careful arrangements of sculpturally altered found objects,
and the decisive gestures of her improvisational performances create feedback, responding to
sound, objects, and moving bodies. The constructed stories seem personal at first, yet oddly
open to varying degrees of access, relation, and reflection.

Sung Tieu (b. 1987, Hai Duong,VN) lives and works in Berlin and London. She completed
her BFA at the University of Fine Arts Hamburg, Germany, in 2013, and the Postgraduate
Programme at the Royal Academy of Arts, London, in 2018. Sung is the recipient of the 2020
Ars Viva Prize for Visual Art, with exhibitions at Museum Angewandte Kunst, Frankfurt, and
Kunstverein Hannover forthcoming.

Recent solo exhibitions include Zugzwang, Haus der Kunst (Munich, DE, 2020); In Cold Print,
Nottingham Contemporary (Nottingham, UK, 2020); Park Piece, Fragile (Berlin, DE, 2019);
Formative Years on Dearth, Parrhesiades, The Yard & Flat Time House (London, UK, 2019) and
Loveless, Piper Keys (London, UK, 2019). Forthcoming exhibitions include AUSGEZEICHNET
#5: Sung Tieu, Kunstmuseum Bonn (Bonn, DE, 2021); INFORMATION (Today), Kunsthalle
Basel (Basel, CH, 2021); Taipei Fine Arts Museum (Taipei, TW, 2021) and Though It's Dark, I
Still Sing, curated by Jacopo Crivelli Visconti, 34th Bienal de Sdo Paulo (Sdo Paulo, BR, 2021).
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Spring Time, Palm Trees

http:/ /antenna-space.com/zh/viewing room/chuntianzonglu/
Duration: 5 pm., 4/20 - 0 am., 5/31, 2021

Organized by Claire Shiying Li

Artists: Vikram Divecha, Hao Liang, Amy Lien & Enzo Camacho (in collaboration with Marc
Asekhame) , Aki Sasamoto, Sung Tieu, Chris Zhongtian Yuan

Sung Tieu, Sound TV, 2019, HD video and sound duration: 5:30 mins (film still) © Sung Tieu Courtesy of the artist and Emalin, London

Palm Trees can be seen in gated communities worldwide, where developers conveniently transplant the symbol of peace
and wealth from resorts to suburbs as if the signified lifestyle can also be stamped anywhere. To see palm trees in a cold
spring time raises suspicions about the legitimacy of time and space, leaving one wondering if the palm trees can survive
a different weather while their cultural associations sustain as usual.

In a ghostly atmosphere, Spring Time, Palm Trees brings together works by six artists/duo, challenging the linear timeline
and eliciting personal narratives under the new tempo-spatial construction. Within the fictional timeframe of photography
and moving images, the parochial cultural bias based on linear timeline is challenged and inventive experience of life
and art history forms along new circulations and reincarnations. Emancipated from memories and knowledges, one
might need to reorient feelings of intimacy and fear in the open field of realist portraits and aesthetic sensory, reaching
multiculturalism and critical historicism.

II

In a way, video editors are traversing between at least two timelines. One is the cinematic timeline, which lays down
scenarios in sequences, leading the viewer to be immersed in emotions and subconsciousness until reaching a hypnotic
state. The other is the conceptual timeline, which marks the ideological benchmark, especially with projective visions.
Just like different futures Marx and Fukuyama pointed us towards, Dong Qichang and Kandinsky anointed discrepant
significations between geometry and the shape of space and time. In Hao Liang’s The Tale of Cloud, the composition
of ink tradition and narrative of ghost stories are weaved together into the rubric of scroll painting. The abundance
of smokes hazing around mountain rocks leaves the viewer confused with the real and unreal, the spiritual and the
corporeal, the rational and fantastical. The painter’s multi-perspective observation of nature and society swiftly changes
in heterogeneous styles, blurring boundaries of seemingly distant discourses. In the co-existing painting histories, the
ancient time continuously and insidiously extends under the surface of contemporary times.



ANTENNA SPACL

Delicate Cycle is a movie documentation of Aki Sasamoto’s Sculpture Center performance. Sometimes conversational, yet
at times didactic, her speech recalls those childhood memories that she doesn’t know where to place - she was bullied,
and a bully herself. As annotated in the washing machine label, one needs delicate cycles to forget the guilt and traumatic
experiences, like removing stains. To remember the memories is also to be liberated from the emotional baggage.
Meanwhile, whether from a bird’s lofty perspective or a dung beetle’s earnest efforts, the fear of being out of control
sometime still carries itself into everyday life.

Around the beginning of quarantine, Chris Zhongtian Yuan started editing a video work titled Wuhan Punk, which retells
an obscure music history and a young man who disappeared from his memory. A mythified industrial city around that
time was outlined in the video with mixes of animation from Unreal Engine (a rendering software commonly used in CGI
games) and drone footage, overlaid with storytelling of flooding and punk bands; Wuhan punk is told as an adolescent
experience combined with British working class culture and emerging urban margins lifestyle. The parallel between
industrial cityscape and sonic landscape constitutes a memory palace for the misty working class culture.

The virus put a pause on the gears of capitalism, as well as the timetable for labor. The anxiety from working was thus
relayed. This brief moment of relief is reminiscent of Claude Monet’s successful attempt to delay a train to Rouen for
half an hour, since the light would be better then to create his plain air paintings, a legend according to his friend Pierre-
Auguste Renoir. The railway system that permanently fractured our relation to natural light then gave its way to the light
on the painting. Vikram Divecha’s project is to request SNCF (French National Railway Corporation) for a five minute
delay to wait for the late passengers at the exact train station on Monet’s Train to Rouen. The artist relates the painting to
his experience growing up in Mumbai, “It echoed the chaos and anxiety of growing up in Mumbai, where the pressure to
scramble every morning sets the disposition for the day, if not a lifetime.” Five minutes count as an artistic gesture towards
the disconnection with standardization of time and labor anxiety, at the same time a futile resistance to a longstanding
capitalist value of “Time is money.”

The re-enactment of the past is never a sole homage, but oftentimes a sustained skepticism. In her previous practices,
Sung Tieu recorded her brain activities under the exposure to the noise of “Havana Syndrome” and exhibited the medical
scanning of the brain. Overlaying the sound recording that allegedly caused “Havana Syndrome” onto the codified hidden
message from the artist, Sung Tieu examines the nocuous potentials in sound with the work Sound TV. The visual footage
is taken from Me Kong Delta where the US troops used to broadcast manipulated narrations based on Vietnamese ghost
culture (Wandering Soul) against Viet Cong during the Vietnam War. (When clicking play on the video, please be cautious
of the danger in the psychological effects it might cause on the viewer. )

The series of black and white photographs by Amy Lien and Enzo Camacho (in collaboration with Marc Asekhame) are
taken inside their solo exhibition at Kunstverein Freiburg, titled F&Jff Shady Mansion, disenchanting the highly speculated
New York real estate project Low Line. They also made Asian imagination of underworld guardians into raccoon
figures, which subsequently testifies against an obvious lie of habitability in a speculative green economy. Playing off the
advertising propaganda, the underground trees that grow off collected solar energy looked more like money tree for the
funeral, with the disenfranchised local voices due to the restless speculations reverberating in the traditional ring bells.

1

If the disjointed order of justice can be restored, then is it possible to restore the time order? Can the apparition find its
way back to the corpse? To revisit the time anchored in past memories is also to revisit a projected oneself in the past. Or
should one put behind the previous devotion and sacrifices, and only focus on the present time? Can we still throw in fists
against the (capitalistic) doom, like the chess playing scene against death in Bergman’s Seventh Seal?

Enabling an overlay or intermix of lived time, social time, currency time, emotional time, landscape time, conscious
time, mythological time, art historical time, works in this exhibition create a fine-tuned spatial-temporal construct in
the moments of critical reflection, examining the paradoxes and absurdities in speculative behaviors and psychology of
exclusivity in relation to desires. In this virtual extension of Antenna Space, Spring Time, Palm Trees invites and embraces
alternative hybrid periodization, to create a disjointed yet illuminating conceptualization across time zones and to look
for the eternal in the cyclical.

Inquiries: contact@antenna-space.com



1. Vikram Divecha
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3. Amy Lien & Enzo Camacho in Collaboration with Marc
Asekhame
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A woman in an evening gown looks west out of her penthouse
apartment window over NYC’s financial district and One World
Trade while the sun sets.

Rz fF (Shady Mansion)

Black and white photograph

2018
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Sunken Tranquility Garden relaxes class guilt.
Rz fF (Shady Mansion)

Black and white photograph

2018

FEHSpa.

Pet Spa.

Rz fF (Shady Mansion)

Black and white photograph
2018

RNDRZE R LT
Increased private security.
Rz fF (Shady Mansion)

Black and white photograph
2018

o BB HER R SE
Overtaxed sewage system.
Rz fF (Shady Mansion)

Black and white photograph
2018

BRI D AR 20 S S ARATL A AL R
Slum lords increase pressure on evicting rent
stabilized tenants.

Rz fF (Shady Mansion)

Black and white photograph

2018
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Harassed tenants stage a hunger strike in front of
City Hall.

Rz fF (Shady Mansion)

Black and white photograph

2018
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An elderly woman contemplates hurling a rock
against the building’s silky glass facade.

Rz fF(Shady Mansion)

Black and white photograph

2018
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A community disappears.
Rz fF(Shady Mansion)

Black and white photograph
2018

ANTENNA SPACE

Vikram Divechaff @177 20 LI & SCBRS Sl T Bl 5 SR Z [ LA, $2 15 T
Bl A ECRIDS S R TR RS LR R SRR 220 . IF9% 20 s e FEA b
SERRGUE e DivechaffIF fh 14 185557 Ji BRI DR RN S5 138 Y AR e L et o

PR (01988, W) BAIEA LAETEE . TEMFTL S RBMRIKNEI ST, 2P RYER
BRI PR T RS NSRS RS U P A B AN AE 5. — A5 AR R
Eé‘l$ﬁﬁ%ﬂﬂi?ﬁi¥ﬂ], DA i — (0 R A S 3 SR T AR T A R RS HRTTRI PR
AT

SEHIA R : “FBUPI 7, Film & Video Umbrella, 52 (2020); “1815”, K11, #ty%(2020),
WEIIBER: “RWUMITE”, Somerset House, {E3F (2021) ; “YHEEGR". BBETIE
J&, Somerset House, B3 (2021) ; “RPUNTE", HHIRFEA IR =AFESCIRE, W63
R, R (2020) : "RIUMTE”. 20205 R R Y : ORI ENFR, OCATRFSLHL
Jex (2020) 5 “MEERIRT, AR, A5 (2020) ; “WEERIRT, @SBKE, 0%
(2019) 5 “PpfEn”, R SOBAR BASISTE , BB (2018)

BKRAEAhetica RKBIRIE HURPIAER S BSCADI 82
K

Amy Lien & Enzo Camacho Fl1#53%ifiMarc Asekhame
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FEHIANE: “PIF”, Kunstverein Freiburg, #f3E4R, fH5E; “BHul=E+ 7, 47 canal, 4
#]; Working Artist Group, Green Papaya Art Projects, ZSfA, FEMEE.

AR Every Crack, Every _ _ _ _ 47 Canal, 4%); BOOCHOA, BAEENE, &t
Motions Of This Kind, Brunei Gallery at SOAS, {£%{; And in the Chapel and in the Temples:
research in progress by Buddhist Archive of Photography and Amy Lien and Enzo Camacho, Lab
at NTU Center for Contemporary Art, Ffii3E; Manifesta 13 Marseille, ffi TS InA L%
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Sung Tieu (b. 1987, jipy) FLTHAMAUCEAE TAE. M T20134R 58 i TR R AR K2/
SR AL, I T 20ISGELE TR MB R Z AR EBEHRAT T A2 0L

AN R Zugzwang, Haus der Kunst, ZZJgH (2020) ; Whatis your |x|?, Emalin, {£3{
(2020) ; In Cold Print, Nottingham Contemporary, i# ] 3¢ (2020) ; Park Piece, Fragile,
MK (2019) ; Formative Years on Dearth, Parrhesiades, The Yard & Flat Time House, 8%

(2019) ; Loveless, Piper Keys, {83 (2019) .

B AUSGEZEICHNET #5 Sung Tieu, Kunstmuseum Bonn, Jif B, f#F (2021) ; TBC,
Stiftung Galerie fiir Zeitgenossische Kunst Leipzig, 3¢ L4 (2021) ; NFORMATION (Today),
Kunsthalle Basel, B ZE/RK, ¥t (2021) ; §4bTrEALE, &4 (2021) ; Though It’s Dark, I
Still Sing, 34th Bienal de Sao Paulo, X%, EF (2021).

Sung&20204F Ars Viva Prizefl 5 2 AR B34, ¥ T Museum Angewandte Kunst,
Frankfurt, and Kunstverein Hannover4 Jj Ji£ i
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Sung Tieu, (HFERM) ,2019, BBEEFMWIM: 5990307 (FRIABM) © Sung Tieu Courtesy of the artist and Emalin, London
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