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Daydreaming the world around us
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“What is especially needed is great sensitivity: to look upon everything in the world as
enigma...” Giorgio de Chirico
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YR B IRIRIE T - @12 TXEE When in such embrace your senses are shaken, enter this shaking » 2024
HBERHEH (FIKR) Stainless steel cast (unique)

31 x 23 x 29 cm

BAEHIEREE With bespoke glass plinth: 120 x 28 x 50 cm

BREEBE-RIBEASNEE - HP—BFERBET —RRETFEPHREELNLEE  5RENES
XK 2B DA R i B AF IR M AR IERL - S5 FIRE(F# —H R T IXFPREE > EPAIRIEDIT EEARES
RIRIZHEE - EATRKEBAAMS » SRBRERDE - RRBEEABPAMANEE - MAKNBERSE
IRIER—MECMEILMY > BR—FEMAY - A RBEWIE  ZARRHN TRIBRERERRTAL 215
BESALBMITH - RS ZHERUMRIFIRE S ALBLHEFE -

ZHRE (> £EM..) A Lyriform Organ (O Beloved...) » 2024
AHRAE Oil on wood
35 x 30 x 3 cm

ZRRE (#0..) A Lyriform Organ (Sweet-hearted one...) » 2024
AHRAE Oil on wood



30 x 25 x 3 cm

IRIBAVEEIR B 7T AR BERENN BN - ELbthEEMEZFEMRE o L5 - IRIBEEFIEIERT
AAR T ALN L - BARLERRRE - £ WL NEFF - FEEBIDNHN-—HREER - ENHE
HWEIG 2 WREMNHBE - RRIULENRIALBE ? ERRIUEHNZHERIE ? BE UK - ERKE BT
MEGT  ILERNAERER > ANEERNETHES - R > AR5 ZAXNEE  ENTRRNERE
RZBEHBDEIRTS » ERBEALNDMOER - EHREBHNFED  BNEBRET —HTRERNEFZ
> AMIEEERARE  #MRENESHIED  WHWEMFEREE > EAXTERMBIAEXE LRETH
P > KB —TPETEE

EEE - BENSELFRAET — MREAROEMIE - BRENEPNEWSILN » ENRERT - FE
EERARERH—SRt  BPUNEHRERAEAFINANEN » AR T AXNEMEEXHNE - BR
BoERBIEEMSOERME - SERTRBNBHRSER  XUFERNZE  ERLRIRSRA -
ERPRIZNEEES  ERREKE (#A > #% (Zen Flesh Zen Bones) ) —F : XABHHERE B
AZARRTokuriki Tomikichirofy 8 —ERAZIMRE - FREMAMNERFINEES - R5INE FEEH KM
» AR IXEMEE L #THIE -

{Zen Flesh, Zen Bones : a Collection of Zen and Pre-Zen Writings) # ; HAR#t : Tuttle Publishing

RKIMF Installation View

BRRERMUTEMES - MENLS - HRBEEHNFERG —THRNEE > FRENFET T 3MT
BEMEAURRE - RSMRAR (Zen koan) WEMAXNEM - BHRERHNIER  “ARZBIBEUFRSEE
BORIEM R — R BRI BB - RE TR ENEHEMRE - EEAENERETER—TARES
AEREEREN _Ti% SHRERHNE-CREALY - FNRER—MAEALEFERDAHER
15 MEPMEX LS > #RARNENRERANE - BINAEEELGRENEN  RAEFAER - XS5H
WEEMNEERADANBHEFXNEEM - B8R - BRARFTEIEEATNEBFENYT -7

‘BERER-TEABRNNEDNZS  CEISERERENZEEESR (BENEES) NAESHEENAY - &£
MENGFFORENPREGED - HR—IBEERCH— N ZHIE > A2MHFRRAFETHN—8B2
ME—-ZFEH AL > IRSITUAEMIREREX  8—RERXEFERNICE - BNNBRFSERREN



BEANFER > 2HERMNATREY - EXTRBLRAENSILZERE - BHRACICNES—AREDE - MOHIE
SEMRMNENS R AN T T ME AN AR - RREEAOIEEERYAEN  ERFZMITRA
MBEORR - hFETBEMEFETHRANZS ML -

R Installation View

BATRE L —BRRRORRE - 22— T FAREDROANE > 02 > B - EXAN2MPEFRE - Z2—T
RFHEATMWBAIHT > LEAVDETIRN - — P RRMSEZN - ORARALAEXBRROE - RE
Wi > BAPHRARSEAEENLE  MERBRU-PERNESRIEBECORS BT —LHRIRENE
o MERES  BESHANRERPBREFNXR - REENNES » EEM@MASFORE  BRIARE
FETERPHEERS -

FRAEATRI B E RREIE R T ARRA REGIMS M > AREALSHERLNZESR > FAIE—FE
BRBEES A THRNSFOEMURENMERNES » BRHTRARENFEHETHIRNEDZN -
RS - AZILEMAMMIEA LT AERRERNNEROKIESD - TR TAETHIMENEONIG - ZARE
T =TS JLPRENHER > EE > BATTUAEAETIRIT AL R AER LI F R EY -

REHF Installation View

1. “lyriform organs (ZW8)" —ARELSMSE (P.Gaubert) (1890%F) B YRR 4 BEED A EL th BRAL R INKY
—AHFRBORRRE - ENBEHMN “BREREE" (Spaltsinnesorgane) - ANMKREE @ ENNIAMERARELO—
SIRGE - AT BRIFMMEAR (Vogel » 1923 % ; Kaston » 1935 &F) —HIAN » MAEMBHAGHERENEE R
RPRRAERENAERETE  ATE—BESNRKE - “SRE" Ol T SR ENIIEE - EXEREF
WEZRER—NIREFTRIEFTHT > MIERBEHIZZ—4E - “WJ. W. S. Pringle » BRFZHNZRBMINAEE (The Function
of the Lyriform Organs of Arachnids) » {23045 %) (Journal of Experimental Biology)

https://journals.biologists.com/jeb/article/32/2/270/12876/The-Function-of-the-Lyriform-Organs—of-
Arachnids accessed September 3rd 2024

Rodrigo Hernandez's work inhabits and projects a magical territory embedded in our world but not
confined to it. Recognizing our human limitations to understand and engage with reality, he puts
forth speculative positions, at once surprising and plausible, to test the limits of our shared
assumptions and knowledge, leading us in a marvellous dive into the forgotten and the unknown.
His universe materialises through associative gestures connecting different agencies, cultures and
times. Often wrapped in architectural arrangements, images and objects are released from
"original" frames of belonging and playfully reconfigured. We are guided through forking pathways,
stage-like playgrounds designed to entice our imagination.

In Lyriform Organ, Hernandez's first solo exhibition in China, the artist includes drawing, painting
and sculpture, choreographed around an intricate architectural setting. The works portray several
creatures, some somewhat human in shape while others resembling animals. The metal pieces
depict figures hovering in what seems like a zero-gravity environment of liquid contours. Frozen
mid-way a flight or a swim, their bodies fold in impossible positions and loving embraces. Similar
in its metallic aspect, a sculpture parallels the ambiguity of those figures, merging what could be
recognized as a human face with a dog or maybe a wolf head. It stands as a strange presence
whose lack of body, further complicates the comprehension of what sort of being we are being
presented with. The eye-level positioning of the character enhances the eeriness of its features,
while signalling an interaction, previously suggested by the reflecting surfaces of the wall-mounted
pieces, enclosing the visitor in their midst.



ERRE 2 (RBRR) A Lyriform Organ 2 (Be Filled) , 2024
FIHITRHW hand-hammered stainless steel
95 x 70 x 2.5 cm

ZERRE 2 (REBHRR) (BH)
A Lyriform Organ 2 (Be Filled) (detail)

The exhibition also includes a series of paintings inhabited by bats. One of the images portrays a
bat caught in mid-air licking the nectar of a banana flower. It echoes the hanging disembodied
two-headed sculpture, as well as the floating figures of the metal works. Two other two paintings
stretch this association further by displaying bats appearing to be about to sleep or recently
awoken, their heads resting in pillows and their bodies tucked in bedsheets. The choice of a bat as
a character is particularly significant: from a human standpoint it registers as a flying mammal, a
hybrid being. It is unclear whether Hernandez aims at underlining how, despite differences, bats
have human-like behaviour, or if, inversely, how actions considered human are shared with bats.



These questions intensify when considering bats' sleeping patterns which invert human
conceptions of night as a period of rest and day as a moment of activity. In addition, the animal
sleeps vertically and head down, rather than the horizontal "flat on one's back" of the humanized
depicted figures. These considerations aside, in "reality" and in the paintings bats do sleep; like
us. Do they also dream? And if they do dream, would that make them human? Or would it make us
bats? Since time immemorial, sleeping has been wrapped in a guise of mystery, halting active life
and sometimes manifesting as a stand-in to death. Sleeping and particularly dreaming, with which
it is often connected, are liminal states, in—-between consciousness and the unconscious, and
connecting humans with the animal world. In Hernandez's cosmos we find ourselves in a dreamlike
environment of suspension, where one is invited to interrogate stable believes in order to question
our certainties and embrace possibilities we might not be aware of or might have culturally
forgotten.

Together, the metal drawings, the sculptures and the paintings design an ambiguous place where
questions abound. The structural porousness of the exhibition's narratives, signalled in its title1, is
further enhanced by the mural paintings, which echo Hernandez's Mexican origins while also
referencing human transcultural interest with patterns. Often formed via the repetition of abstract
shapes, patterns are regularly associated with mental states pertaining to the fields of hypnosis
and meditation, which in a similar way to sleeping and dreaming are liminal instances connecting
with the unconscious and the unknown. In this case in particular, the main mural painting in the
exhibition is inspired by the the book Zen Flesh Zen Bones: A Collection of Zen and Pre-Zen
Writings from 1957, whose cover shuffles a simple pattern woodblock print by Japanese artist
Tomikichiro Tokuriki. This simple but clumsy re-ordering and repetition of a pattern invites the
viewer to experience the composition instinctively, rather than trying to read it logically.

The exhibition is grounded on this sort of hybrid, transient gestures. Hernandez's universe
materialises as an enigmatic puzzle, leading us to through a labyrinth of multiple possibilities, not
far away from how a Zen koan operates. In Hernandez' words: "A koan is a short statement or
anecdote that embodies a seemingly illogical riddle. As much as it might come across as enigmatic
or impenetrable its real agency is testing one's ability to transcend normalizing dualistic thought.
Not so much a position on a contested point but rather a dialectical technique for dealing with
existential issues. In that sense a zen koan has a purpose of fostering contemplation. It posits that
there's value in questions themselves without any answers, which runs counter to our logical way
of thinking and to a mind designed to solve. Instead, a koan relishes in a present state of
ambiguity and paradox."
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Lyriform Organ is an imaginative and interactive system enhanced by the immersive spatial
configuration (via its architecture and mural) and the figures inhabiting it, all animated by the
movements of our body and mind. Like a drawing transforming into a three-dimensional entity, the
represented situations become sections of a plot, like a roaming diary, in a process related to how
a memory is retraced and produced anew every time it is remembered. We are invited to abandon
normal devices of engagement with the world and to experiment with neglected possibilities. In this
porous place of boundless possibilities, where dreaming and memory are as vivid as life, new
mythologies can emerge, led by newly found subjective frames of reference released from
collective regulations. Hernandez's practice is at once delicate and powerful, gently shattering
normative logic while, at the same time, opening a number of ways to imagine and be in the world.



We are taken on a joyful journey through a territory of unstable boundaries, where forms, meanings
and representations are yet to be defined. It is a place of freedom and pleasure, where we can
dwell in amazement and marvel. We enter a dream-like place which is impacted but not defined by
reality. Nonetheless, we are not guided towards evasion and escape but rather requested to
approach rigid conceptions with a playful posture, devising questions with deep reverberations on
how we understand ourselves and our relations with and in the world. These are exercises of
affinity, kind—heartedly opening towards the other, while recognising the stranger in the self.

By shedding light into the fragility of our human capabilities to perceive life in its vastness and by
signalling the myriad ways we can relate with otherness, Hernandez's practice manifests as a
generous stance of empathy, bringing us closer to the other-as-animal and with the world at large,
contributing to a more balanced placing of humanity within the web of life on the planet. At the
same time, this porous perspective towards the the non-human, strengthens our ability to
empathise with fellow humans, disrupting exclusionary positions hurting our social abilities.
Hernandez’s practice revives a magical, almost lost world, where we can love and marvel at what
might be thought of as strange.

1. “The term ‘lyriform organs’ was first used by Gaubert (1890) to describe the groups of peculiar sense organs
found on the legs and elsewhere in arachnids. (...) They are often referred to as ‘slit sense organs
‘(Spaltsinnesorgane), since their appearance in surface view suggests a slit in the cuticle. Recent investigators
(Vogel, 1923 ; Kaston, 1935) are, however, agreed that there is no actual canal leading from within to the
exterior, but merely a pronounced thinning of the ‘chitin’ along a narrow groove with a continuous epicuticular
membrane. The term ‘lyriform organ’ describes the characteristic appearance of the compound organs where a
number of slits of varying length are arranged in a parallel or near-parallel orientation in the same manner as
the strings of the musical instrument. ”

https://journals.biologists.com/jeb/article/32/2/270/12876/The-Function-of-the-Lyriform-Organs-of-
Arachnids accessed September 3rd 2024
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